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Errata and Addenda
This is a supplement to the article by Cary Karp, “The Princess Frederick Stitch: The
Parallel Emergence of Long Hook Crochet in Prussia and England in 1858,” in the
Summer 2020 issue of The Journal of Dress History, Volume 4, Issue 2, pp. 75–113. It
is not included in the article and is subject to revision.i
• On p. 82, the term “tunisiska virkstygn” [Tunisian crochet stitches] in the
sentence immediately following the reference to footnote 12 should be “tuniska
[sic] virkstygn.”
• On p. 82, the word “mode” [fashion] in the extended title of Penelope in the
sentence ending with the reference to footnote 13 should be “moder” [concerns].
• On p. 87, the manufacturer of the “Alliance needle” is incompletely identified in
footnote 28, which should indicate that “Alliance” was one of several brands
produced by Henry Walker.ii
• On p. 89, Figure 6 shows the reverse side of a swatch made from accompanying
written instructions and does not indicate a left-handed worker. The label
“double stitch” is misleading and should be ignored.
• On p.92, the reference to France Lambert should include the years of her birth
and death, “1799–1880,” and footnote 40 ignored.
The instructions by Matilda Marian Pullan in The New Monthly Belle Assemblèe cited
in footnotes 19 and 51, appeared verbatim in the October 1858 issue of Sharpe’s London
Magazine, on the same numbered page and apparently printed from the same plates. iii
Pullan was the worktable editor for both publications.
The two references to crochet tunisien in French sources from 1861, discussed on
p. 100, can be supplemented with a third that is explicitly dated 26 January 1861.iv This
appeared in La Mode Illustrée [Fashion Illustrated], which commenced publication in
1860 as the syndicated French recipient of material from the Der Bazar, first cited in
footnote 7 in the article. It was a direct translation of instructions for a Wollener

i

These errata and addenda are an unnumbered two-page insert in the offprint of the article at
https://loopholes.blog/wp-content/publications/The-Princess-Frederick-William-Stitch.pdf and
available separately at https://loopholes.blog/wp-content/publications/Karp-JDH-4-2-addenda.pdf.
The present revision was released on 26 October 2020.
ii
Advertisement, “H. Walker’s Needles,” The London Illustrated News, Illustrated London News and
Sketch, Ltd., London, England, 7 February 1857, Column 2, p. 125.
iii
Matilda Marian Pullan (writing as “Aiguillette”), Sharpe’s London Magazine, A. Hall, Virtue, and
Co., London, England, Volume 12, New Series, October 1858, p. 204.
iv
Anonymous, “Col-pèlerine au crochet” [Crocheted pelerine collar], La Mode Illustrée [Fashion
Illustrated], Firmin Didot, Paris, France, Volume 2, Issue 5, 26 January 1861, pp. 5–6.

gehäkelter Kragen [Woolen crocheted collar] in the 23 January 1861 issue of the parent
publication.v
Detailed analyses of the stitch patterns illustrated on p. 86 and pp. 88–89 are being made
available successively at https://loopholes.blog/tag/Mee-Austin/ .

Anonymous, “Wollener gehäkelter Kragen” [Woolen Crocheted Collar], Der Bazar: Berliner
Illustrirte Damen–Zeitung [The Bazaar: Berlin Illustrated Magazine], L. Schaefer, Berlin, Prussia,
Volume 7, Issue 4, 23 January 1858, pp. 30–31.
v
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The Princess Frederick William Stitch:
The Parallel Emergence of Long Hook Crochet
in Prussia and England in 1858

Cary Karp

Abstract
An unnamed
type of
was presented in the January 1858 issue
described and illustrated as having a
of the Prussian publication
structure intermediate between knitting and crochet. It began to appear in Victorian
venues in October 1858 when Matilda Marian Pullan, a prominent author of
tutorial material at that time, duplicated the original illustration and gave the stitch
compliment to our
a name. She called it the Princess Frederick William Stitch,
English royal
The Princess Royal Victoria Queen
eldest
child, who married Prince Frederick William of Prussia in January 1858. The
initial publisher responded in June 1859, asserting that the structure was already
known as the Tunisian crochet stitch. This name is attested in a Swedish source
from December 1857, linked to instructions for its production from January 1856.
A knitting needle with a hooked tip provided a conceptual and procedural link
between knitting and crochet.
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Introduction
Crochet was introduced in European publications from country to country during
the initial decades of the nineteenth century, reaching the English fancywork press
in 1837, with knitting as the closest of its relatives already on the urban worktable.1
Significant numbers of instructions and patterns for crocheted garments,
accessories, and decorative items rapidly began to appear. Competition was keen
in the production of innovative designs in both national and international
perspectives. This extended to contention about the origin of the craft itself.
Comparing knitting and crochet, the former can be described as horizontal rows of
loops that are joined vertically to form fabric. It requires the use of at least two
knitting needles and is started by placing the desired number of loops on one of
them and then transferring those loops successively to the other by pulling
knitting a new loop through an old one, thereby releasing a knit stitch into the
fabric. The fabric is secured from unravelling with a final
off
where the
loop at the top of each vertical column is transferred to the adjacent column,
thereby reducing the number of loops on the needle. When only one remains, the
working yarn is cut and its free end is pulled through that loop, fixing it in a knot.
Crochet also consists of horizontal rows, starting with an unsupported chain of
loops, each element of which is also referred to as a chain. In its simplest form, the
next row is begun by drawing a new loop through the nearest chain but rather than
leaving it on the hook, it is pulled further crocheted through the loop already
on the hook. This releases a crochet stitch into the fabric. The remaining loops in
the chain are successively worked in the same manner. Regardless of any
complexity that may be added to the intervening structure, every crochet stitch
begins with a single loop on the hook and ends with a single loop on the hook.

1

For more information, see:

The Pasold Research Fund, London, England,

Volume 29, Issue 2, 2018, pp. 209 223.
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Since there is no accumulation of loops, only one hook is needed. The terminal
loops of the individual stitches form a chain along the top of each row in the fabric,
propagating the structure of the initial chain and providing a point of anchorage for
additional horizontal rows. Unlike knitting, where the unintentional separation of
an individual loop from the needle can result in an entire column of stitches coming
undone, if a loop is dropped from a crochet hook, only that one pending stitch
becomes immediately unstable. The fabric can therefore be secured from
unravelling by cutting the yarn after any completed stitch and pulling its free end
through the loop on the hook.
The variation of the published crochet stitch repertoire expanded meteorically in
1858, with the appearance of a
crochet
made with a knitting needle
that had a hooked tip. The stitch was described as a hybrid of knitting and crochet
and is the basic form of what is now known as Tunisian crochet. It had many
alternate designations, including
and others with a strong
Victorian association. Described in the preceding terms, the distinctive attribute of
the new crochet stitch is that a new loop pulled through the pre existing fabric is
retained on the hook until an entire row has been gathered, as in knitting, in what
is termed a
Each loop in it is then connected to the preceding one
by a chain worked backward through the successive loops in a
The
row is complete when the final loop in that second pass is all that remains on the
hook. The fabric can be secured from unravelling by cutting the yarn at the end of
a row and pulling its free end through the final loop.
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Explicit accounts of knitting with hook tipped needles are found in German texts
during 1787 18002 and again in France in 1817,3 all in the context of urban leisure
handicraft. The first indication of a single such needle being used in a craft context
appeared in a
published in 1739.4 This described a knotting
shuttle5 as an expeditious alternative to such work on a knitting needle, which of
necessity would have had a hooked tip. The series of German descriptions of
Tunisian crochet that are the starting point for the present article used the
[knitting hook] for the basic tool of that craft,
designation
distinguishing it from an ordinary short crochet hook.
Technical Capabilities
An account of fabric knitted with hook tipped needles during the 1770s stated that
the fabric had properties unattainable with smooth tipped needles. In addition to
increased working speed it was
more elastic and has a much more beautiful
6
appearance; also stitches will not as easily be dropped or slip off in the
The superior elasticity may have been due to the interspersing of crochet type
stitches among knitted ones, a structural characteristic that can only be produced
with hook tipped needles. That implement also facilitates a distinctive bind off
made backward from the end selvage to the starting selvage. As already noted, a
sequence of crochet type chains is worked into the row of loops on the needle,
both preventing them from coming undone and supporting them so that further
rows can be added seamlessly.

Johan Beckman,
[Guide to the Technology and Understanding of Handcrafts, Industries, and
Manufacture], Vandenhoeckschen Buchhandlung, Göttingen, Saxony, 1787, p. 87.
Johann Friedrich Netto and Friedrich Leonhard Lehmann,
[The Art of Knitting in Its Full Extent], Voss and Company, Leipzig, Saxony,
1800, pp. 21 22, 34.
All translations in this article were made by the author, Cary Karp.
3
Augustin Legrand,
[Treatise on Knitting, Simple or
Complex], A. Legrand, Paris, France, 1817, p. 52.
4
Lexicon], Johann Friedrich
Gottfried Siegmund Corvinus,
Gleditsch and Son, Frankfurt, Hesse, 1739, p. 1397.
5
Knotting was a popular diversionary craft with its heyday during the eighteenth century. It
involved embellishing a thread intended for subsequent use in embroidery, or other forms of
trimming, by tying decorative knots along its length.
6
Netto and Lehmann, op cit., p. 34.
2
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It is thus possible to produce knitted fabric on a single hook tipped needle without
any auxiliary implement. The hook is first used to work a crochet type foundation
chain. It then pulls a knittable loop onto the needle through each element of that
chain. Instead of turning the fabric to bring the final such loop to the starting edge,
the needle is brought back to its initial position with inlayed return chains,
supporting the loops until they are worked into stitches on the next forward pass.
If the inlayed chains are removed from the fabric, the result will be
indistinguishable from conventional knitting. When left in place, the chains prevent
the knitted loops from laying parallel to the fabric. The front leg of the loop will
appear as a vertical bar on the front face and the back leg may only be clearly visible
if the fabric is stretched to reveal it. In contrast, the chains lay flat and are fully
apparent on the front face. Early instructions refer to these details as vertical and
horizontal bars, respectively (Figure 1).7

Figure 1:
[The Crochet Work on the Needle],
L. Schaefer, Berlin, Prussia,
Volume 8, Issue 2, 9 January 1858, p. 11.

Anonymous,
[Crocheted Scarf],
[The Bazaar: Berlin Illustrated
Magazine], L. Schaefer, Berlin, Prussia,
Volume 8, Issue 2, 9 January 1858, pp. 11 12.
7
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Classification
From the procedural perspective, making such fabric with a single hook tipped
knitting needle resembles crochet decidedly more closely than it does knitting.
However, if the vertical component of the structure is removed as the horizontal
one was, the result is not elemental crochet. Instead, the return chains are left as
separate strands, without the lateral intermeshing that is definitive of crochet, or
any connection other than at the selvedge. Since the removal of the chains does
leave intact knitted fabric, that is the clearer structural affinity.
In fact, the categorisation of such fabric has been a subject of ongoing equivocation
from its earliest descriptions. It was given an array of names from the outset,
presented as having been widely practised for some time before being documented,
and stated to be seen best as a separate craft intermediate between knitting and
crochet. The terminological proliferation did not subside until well into the
twentieth century but the most common form of reference in Anglophone contexts
as a peer to the other two crafts (unencumbered by the term
was to
being the French name for knitting, discussed further below).
The New Crochet Stitch
The 9 January 1858 issue of the Prussian 8 bi weekly publication
[The Bazaar: Berlin Illustrated
9
Magazine] presented instructions for using the unnamed stitch for an
elaborate crocheted shawl (Figure 2).10 The text went into detail about this
of
11
It described
crochet, which in any case will not be familiar to all of our
what is now known as the Tunisian simple stitch, also noting that the actual tool is
twice the length of the one illustrated in Figure 1, relative to the fabric.

The map of present day Germany had yet to be drawn at the time the German language
sources cited in this article were published. Berlin was the capital of the Kingdom of Prussia, and
the names of the other cities noted here remain unchanged. The German states to which they
belonged are indicated in the corresponding footnotes.
9
magazine was first published in January 1855.
10
Ibid., p. 12.
11
Ibid., p. 11.
8
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Figure 2:
[Crocheted Shawl],
L. Schaefer, Berlin, Prussia,
Volume 8, Issue 2, 9 January 1858, p. 12.
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After intervening instructions prescribing the same stitch, one using it for a
[crocheted square] in the 8 June 1859 issue of
knitting using a crochet hook named
tunisiche
retrospectively identified it,
[the Tunisian crochet stitch] or
[Tunisian knitting], to
12
distinguish it from the ordinary forms of
The author set both terms in
rather than
may be
quotation marks and the use of
significant. An earlier reference to a
[Tunisian crochet stitch]
sweater in the 14 December 1857 issue of the
appeared in instructions for a
Swedish biweekly publication
[Penelope. The Newest
Journal. Album for
13
Feminine Activity and Concerns]. This, in turn, made reference to detailed
instructions for the same stitch presented without a name in the 1 January 1856
14
issue of the same publication, noting that
description is somewhat
but doing so in the same effective terms as those encountered in the subsequent
instructions considered here.
The instructions from 1859 went on to describe a variant
[new Tunisian crochet stitch] (now called the Tunisian full stitch).15 It is
among the few in the burgeoning group that lacks the knitted structural attribute
discussed above, which may have been a deliberate design feature (Figure 3). The
English
is first attested in a United States publication from 1862
and will be discussed in chronological order below.16 That appellation would also
have been known to the authors of the descriptions of the stitch in the Victorian
press, if they were following the work of their trans Atlantic counterparts or, as was
perhaps less likely, those in Sweden.

12

L. Schaefer, Berlin, Prussia, Volume 13, Issue 22, 8 June 1859, pp. 167, 169.
13
Anonymous, Barntröja [Child s Sweater],
[Penelope. The Newest
Journal. Album for Feminine
Activity and Concerns], F.A. Ewerlöf, Helsingborg, Sweden, Volume 2, Issue 24, 14 December
1857, pp. 189 190.
The author gratefully acknowledges this having been brought to his attention by Hanna
Bäckström, whose PhD dissertation about the developing publication platform for knitting and
crochet patterns during the nineteenth century is forthcoming in Textile Studies at Uppsala
University.
14
Ibid, Jalusie [Shade], Volume 2, Issue 1, 1 January 1856, p. 5.
15
op cit.
16
Jane Weaver, Traveling Blanket, or Affghan [sic]
C.J. Peterson,
Philadelphia, Pennsylvania, United States, Volume 41, Issue 5, May 1862, pp. 417 418.
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Figure 3:
[New Tunisian Crochet Stitch],
L. Schaefer, Berlin, Prussia,
Volume 13, Issue 22, 8 June 1859, p. 169.

Crochet à Tricoter
The following advertisement appeared in the 25 November 1858 edition of

NOVELTY IN WORK!!!
Just Published, Price 1s.,
CROCHET À LA TRICOTER, by MRS. MEE
Beautifully Illustrated
Containing Numbers of NEW STITCHES for Varieties of
Useful and Ornamental Purposes.17

Advertisement,
in
Bleeck, Bath, Somerset, England, 25 November 1858, Column 5, p. 4.
17
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The publication date is not indicated in the book itself, the title page of which lists
Cornelia Mee (1815 1875) and her sister Mary Austin (1825 1870) as co
authors. 18 However, two English language publications from the same year, 19
discussed in detail below, dealt specifically with one of the stitches Mee and Austin
presented. It is unclear which publication went into circulation first.
Mee was presumably the one reporting personal experience and described the craft
as comparable to but distinct from
that gave the book its title,
knitting and crochet. It is not clear whether that name was intended to be read as
in the style of
or
on a knitting
The great advantage of Crochet à la Tricoter is that it
combines the firmness of crochet with the lightness of
knitting, and can be done in almost any variety of shape,
from the ease and neatness with which it is increased and
decreased. The edges can always be taken up, so that, if
done in small pieces, the work has the appearance of
being all worked in one. It is never turned; and every
alternate row the stitches are taken up on the needle,
and remain on it for the whole row, as in knitting. The
variety of useful and ornamental purposes to which it
can be applied is almost endless; and in presenting these
entirely new and pretty Patterns in Crochet à la Tricoter
to my numerous patronesses, I feel it will meet with their
entire approval. Those who work for amusement will
have the pleasure of numbers of new stitches, and those
who make it a source of livelihood will find many things
that will meet with quick and ready sale.20

Cornelia Mee and Mary Austin,
[Crochet in the Style of Knitting;
Alternatively, Crochet on a Knitting Needle], Aylott and Son, London, England, Series 1,
November 1858.
19
Matilda Marian Pullan
Dick and
Fitzgerald, New York, New York, United States, 1858.
Matilda Marian Pullan
Rogerson
and Tuxford, London, England, Volume 49, October Issue, 1858.
20
Mee and Austin, Series 1, November 1858, op cit., p. 3.
18
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was the first publication in a five part series. Mee and Austin
retained the original title through Series 1 (November 1858), Series 2 (November
1859), and Series 3 (May 1861). They shortened the title to
in
Series 4 (August 1861) and used the latter form in all further references to the craft,
including Series 5 (October 1861). 21 , 22 The brief intervals between the 1861
publication dates suggest that there was a specific reason for the name change. One
possibility is harmonisation with the label they gave to crochet on a regular hook
in three instructions
emulating the appearance of tatting
23
published in a separate book the same year. (Proper tatting on a long crochet hook
was first described in 1868 but the 1739 reference to knotting on a knitting needle
may indicate a more complex sequence of events.24) It is also possible that the
intention was to clarify that the title referred to the use of a knitting needle, which
á tricoter literally designates. As with the French crochet and tricot, tricoter was
borrowed and Anglicized, becoming a less frequent synonym for tricot.
Mee and Austin made no claim of having invented or named
notwithstanding the hyperbolic lead in to the advertisement, nor is it clear which
of the various stitches they described were presented as new.25 The preface to the
fourth book also implied that they were dealing with an established technique.

Ibid., Series 4, August 1861.
Ibid., Series 5, October 1861.
23
Cornelia Mee and Mary Austin,
London, England, 1869, pp. 6 8.
21
22

Simpkin, Marshall and Company,

24

Prussia, Volume 14, Issue 5, 1 February 1868, pp. 43 44.
25
The label
appeared in a list of technical terms that served as an index to:
Élisabeth Bayle Mouillard (writing as E. Celnart),
Edition, Roret, Paris, France, 1828, p. 299.
The text it referenced described the use of a crochet hook in passementerie but did not apply
the term at all in the sense Mee and Austin ascribed. It is reasonable, nonetheless, to expect Mee
and Austin to have been familiar with the Bayle Mouillard book, which was a seminal work in
the literature of their profession (although
did not appear in the first edition of
the Bayle Mouillard book, which was published in 1826).
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The constant inquiry for fresh patterns in Crochet à
Tricoter, which continues to be the most popular and
favourite work that has been produced for many years,
has caused me to publish the present Series, and I have
great pleasure in offering it to my numerous patronesses,
as it contains by far the most beautiful patterns yet
invented in this work, and with confidence I expect even
a more extensive patronage than the three previous
Series have received.26
Mee and Austin gave names to a few patterns but none to any of the component
stitches. The variation and complexity of the instructions and illustrations, from the
outset of their first book, further indicate that they were presenting a craft that was
in practice well before its initial published description. They included the simple
tricot stitch that was soon to be vaunted into prominence but did not ascribe any
particular significance to it. It is unclear which of the stitches Mee and Austin
illustrated when summarising the basic concepts of the craft (Figure 4).

Figure 4:
Cornelia Mee and Mary Austin,
Aylott and Son, London, England, Series 1, November 1858, p. 24.

26

Mee and Austin, Series 4, August 1861, op cit., p. 3.
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The accompanying text to the figure above stated:
EXPLANATION OF TERMS
The peculiarity of Crochet à la Tricoter consists in,
whatever pattern is done, every alternate row the stitches
are taken up on the needle, as shown in the engraving,
and the work is never turned, but the front of it is always
towards you.
Take up the wool on the needle, is to make a stitch, pass
the thread over the needle to the front, and take up the
next loop; or at the commencement of a row, pass the
cotton round the pin to the front, and take up the next
loop.27
The terms, needle and pin, were fully interchangeable in contemporaneous English
references to knitting tools. Needle and hook were similarly interchangeable in
writing about crochet but pin was not an additional synonym. Mee and Austin s use
of needle and pin as equivalent terms therefore indicates that they regarded the
illustrated implement as a knitting needle, as the French
also designates. In
28
any case, the instructions all specified an Alliance
with a numeric gauge
from a range of sizes. Mee and Austin expected their readers to have no difficulty
obtaining the needles, and the categorisation by brand name suggests that
alternatives were available.
The forward pass of the first stitch Mee and Austin described, which also appeared
elsewhere in their work, was made by inserting the needle into the preceding return
chain:
e loops to be taken up are those of the top of the work, in front between
29
Some present day texts call this a horizontal bar stitch. In
the long
fundamental contrast to it, the simple stitch inserts the needle into the front vertical
bar of the stitch in the preceding forward pass
long stitch. That initially
a Counterpane in
and
described stitch is illustrated in a pattern,
the others shown with it indicate the diversity of their stitches (Figure 5).

Mee and Austin, Series 1, November 1858, op cit., p. 24.
Alliance is the name of the needle manufacturer.
29
Ibid., p. 4.
27
28
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Figure 5:
Cornelia Mee and Mary Austin,
Aylott and Son, London, England,
Series 1, November 1858, Unnumbered Plate.
One of the general characteristics of tricot is a relatively large number of possible
points of insertion for the needle when taking up a loop in the forward pass. A
single loop can also be drawn through the vertical and horizontal bars together.
There is no counterpart with the return chains, which are worked backward
through the successive forward pass loops. Unless the working direction is changed
at intervals, variation is restricted to how many chains there are in a return row and
the number and grouping of the loops each chain spans.
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Loops can also be elaborated with additional wraps of yarn around the needle both
before and after insertion in the forward pass, and before retraction on the return.
These wraps can then be crocheted into extensions of the base loop or chain. This
was illustrated by an unnamed stitch used for a
for a
Mee and
Austin described in Series 2 (shown as made by a left handed worker).30 It has
subsequently been termed a double stitch and appeared both in open mesh and in
fabric where it was worked into each return chain (Figure 6).

Figure 6:
Cornelia Mee and Mary Austin,
Aylott and Son, London, England,
Series 2, November 1859, Unnumbered Plate.

30

Mee and Austin, Series 2, November 1859, op cit., p. 11.
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Mee and Austin made extensive use of the inherent design potential of tricot.
However, even an erudite readership was unlikely to have found it easy to follow
the written instructions for other than the simplest of their patterns. Given their
prior experience with the tutorial aspects of fancywork, the numerous
inconsistencies and errors in their tricot instructions may indicate that they were
less practiced in that craft and its pedagogy than with knitting and crochet.
This stands in noteworthy contrast to the singular emphasis their colleagues placed
on the simple stitch and its straightforward description. The return chains in that
and most other tricot stitches are worked along the shortest possible path from the
end selvedge to the starting one. The only detail that varied was whether the first
chain was drawn through the last loop in the forward pass or through the last two
loops. Each subsequent chain was drawn through two loops; the one left on the
hook after the chain just formed, and the next forward pass loop.
There is an incipient decrease in an all twos return pass that necessitates care in
maintaining the same number of loops in the following forward pass. The Swedish
instructions from 1856 prescribe this form and add the caveat. The one then twos
method does not require such caution and was presumably therefore the ascendant
technique. The choice between them only affects the appearance of the fabric near
the end selvedge and has no structural consequence. However, the difference does
appear to have been important to the proponents of the respective approaches.
Mee and Austin prescribed one then twos from the outset:
up the cotton
on the needle, and draw it through 1 loop, then through 2 at a time to the end of
31
the

31

Mee and Austin, Series 1, November 1858, op cit., p. 4.
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Tricot Ecossais
Eléanor Riego de la Branchardière (1828 1887) included the following
announcement in her November 1859 publication,

Mlle. RIEGO DE LA BRANCHARDIÈRE
Respectfully informs her Correspondents that her
NEW BOOK ON TRICOT ECOSSAIS
Will shortly be Published, Price 6D
Combining Patterns for Alhambra Cushions, Couvre Pieds,
Plaids, and Table Covers, as this
NEW STITCH
Is particularly suited for Articles depending on the arrangement of colour.32
33
in June 1859. The one on
book itself was advertised as
the
[Scottish knitting] was published in 1860. 34 Assuming that its
announcement was included in the material at press in June 1859, Riego35 would
have turned her attention to this craft shortly after the appearance of the 1858
publications, if not sooner. Her book described the simple stitch as the
36
of this
and instantiated the all twos method for the return chain.

The

Take up the wool on the needle and
To
bring it through the last 2 loops of it, then take up the
wool again and bring it through the next 2 loops; the first
of these loops has been formed by the last stitch, and the
2nd is the nearest loop of those previously raised.
Repeat to the end.37

Simpkin, Marshall,

Eléanor Riego de la Branchardière,
and Company, London, England, 1859, p. 25.
32

,
J.
Nott, London, England, 8 June 1859, Column 1, p. 8.
34
Eléanor Riego de la Branchardière,
Simpkin, Marshall, and Company,
London, England, 1860.
35
Riego is the short form by which the author was, and is, commonly referenced and is used here
to ease the location of her numerous other works.
36
Ibid., p. 2.
37
Ibid.
33

91

The Journal of Dress History

Volume 4, Issue 2, Summer 2020

Riego included an illustration of a
n
and prescribed various numbered
gauges in different instructions, again indicating that such tools were readily
available (Figure 7). The atypically primitive drawing, by her otherwise immaculate
standards for detail, may also indicate that she was hurrying to get it to press with a
competitive interest in establishing an ascendant position as a source for
information about tricot.

Figure 7:
Eléanor Riego de la Branchardière,
Simpkin, Marshall, and Company, London, England, 1860, p. 2.
Riego next described the simple stitch in instructions for a
Shoe [in] Tricot
38
Ecossai published in 1861. An advertisement in that book further clarified the
meaning she ascribed to tricot ecossais by noting that it was
new style of crochet
39
She said nothing about the origin of the name, but it is unlikely that she
in w
would coincidentally have associated it with Scotland. Riego would also surely have
been familiar with the description provided by Frances Lambert 40 in 1844 of
crochet as
species of knitting originally practised by the peasants in Scotland,
41
with a small hooked needle called a

Eléanor Riego de la Branchardière,
Simpkin,
Marshall, and Company, London, England, 1861, p. 10.
39
Ibid., p. 2.
40
The birthyear and deathyear of Frances Lambert are unknown.
41
Frances Lambert,
Second Edition, John Murray, London, England,
1844, p. 9.
38
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Riego may additionally have been aware of the first mention of the same craft as
42
k
in 1835, two years before the first attested use in a British
to designate a mode of fabric production.43 This
publication of the term
was commonly referred to as
knitting (which a later edition of the 1835
text also added to the section heading) and is now generally called slip stitch
crochet. Her familiarity with it was demonstrated by the way she labelled the slip
44
stitch as a
in 1846. The most frequently encountered form of
hook is illustrated in both French and German
the corresponding
sources during the latter decades of the eighteenth century.45 It is characterised by
a strong taper that precludes the production of more than the shortest row of tricot
stitches. However, a hook tipped knitting needle can produce both ordinary slip
stitches and tricot stitches, as well as any other form of crochet stitch.
A Scottish nexus is also suggested by an anonymous drawing of Elizabeth
Sutherland Leveson Gower (née Gordon), the Duchess of Sutherland (1765
1839). This shows her using a single knitting needle to work yarn into fabric, which
would have required the needle to have a hooked tip.46 No structural details of the
fabric are visible, but whatever the depicted craft may have been, the date of the
death means that it developed before 1840. (Her identity is corroborated
by other portraiture.) For comparison it may be noted that narrative descriptions
of ordinary crochet first appeared in the Victorian fancywork literature in 1840.47

Anonymous,
Hibernia Press Office,
Dublin, Ireland, 1835, p. 38.
43
John Milland, London, England, 1837,
Anonymous,
p. 48
44
Eléanor Riego de la Branchardière,
S. Knights, London,
England, 1846, p. 57.
45
Karp, op cit., pp. 212 214.
46
New Edition, Lacis Publications,
Rebecca Jones,
Berkeley, California, United States, 2000, p. 12.
This reproduces a drawing then housed at the Loch Ness Tourist Centre, Drumnadrochit,
Inverness shire, Scotland.
47
Karp, op cit., p. 209.
42
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The hook tipped knitting needle may therefore have played an enabling role in
the addition of tricot to the yarn arts previously associated with Scotland, where the
first explicit reference to
knitting was penned in 1812.48 If so, Riego may
have been avoiding confusion among the crafts sharing the labels Scottish and
shepherd, coupled with knitting or crochet, by using the French designation tricot
ecossais for the simple tricot stitch. It is also be possible that the French
designations were all deliberately chosen to offset the priority of the German
.
references in
The Princess Frederick William Stitch
Instructions that Mee and Austin published in 1862 for a
shirt or bodice, in
crochet à
described and used the simple stitch without naming it.49 Other
authors treated that stitch as
central element of tricot and frequently labelled it
with two parallel names. Almost all referred to
new
and added a more
or less florid synonym to it.
Matilda Marian Pullan (1819 1862)
publications in October 1858. In
illustrated and described the stitch

Pullan
50

unattributed reprinting of the illustration that initially appeared in the January 1858
issue of
. In
Pullan included the
new sti
51
illustrating both the garment (Figure 8) and the stitch (Figure 9),
describing the physical attributes of th
.

Elizabeth Grant,
182.
49
Cornelia Mee and Mary Austin,
London, England, 1862, pp. 21 22.
50
Pullan,
51
Pullan,

John Murray, London, England, 1898, p.

48

Frederick Arnold,
October 1858, op cit., p. 43.
Volume 49, October Issue, 1858, op cit., p. 204.
94
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Figure 8:

Matilda Marian
Pullan
(writing as
52

Rogerson
and Tuxford,
London, England,
Volume 49,
October Issue,
1858, p. 204.

Figure 9:
Matilda Marian Pullan (writing as
Rogerson and Tuxford, London, England,
Volume 49, October Issue, 1858, p. 204.
l
Matilda Marian Pullan that she widely used and advertised, at
times directly juxtaposing the two names.
52
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The mantle closely echoed the shawl from
shown in Figure 2. In light
of that, and the reuse of the drawing in Figure 1, it should be noted that Pullan was
the worktable editor for
until May
53, 54
1858. That periodical was an authorised recipient of syndicated material from
the publisher of
which was distributed two months before going to press
in Berlin. Pullan would therefore have had prepublication access to both drawings
with accompanying texts. These did not appear in
but nothing can be inferred about formal arrangements with the
publishers who used or adapted them.
Pullan did not claim to have devised this stitch. She duplicated the original
illustration and named the stitch, the Princess Frederick William Stitch,
55
compliment to our English royal
The Princess Royal Victoria (1840
1901) Queen
(1819 1901) eldest child, who married Prince Frederick
William of Prussia (1831 1888) in January 1858. The wedding was also lavishly
reported in
.

53

Matilda Marian Pullan

S.O. Beeton, London,
England, Volume 6, Issue 6, October 1857, p. iv.
This was a personal advertisement of Pullan divesting herself of business involvement in England,
in preparation for a permanent move to the United States where she arrived in December 1857.
She remained the editor of the worktable (i.e., the section of a magazine devoted to handicraft)
in
and several similar publications for a number of
months thereafter. The preface to her first publication in the United States,
(cited in Footnote 17), provided a colorful description of the circumstances of
her relocation from the wilderness of brick and mortar overgrown ant hill she saw London
as, to be near the blue and lofty skies, and bright waters of the Bay of New York. The
momentum of that florid description may have carried into the name, Princess Frederick
William Stitch, she gave to the new crochet stitch later in the same book.
54

55

Pullan,

Volume 7, Issue 3, July 1858, p. 94.
introduction as the new worktable editor.
October 1858, op cit., p. 43.
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Pullan made no mention of the new stitch or any form of long hook tipped needle
in a comprehensive dictionary of,
in every kind of fancy
56
she published in 1856. The instructions for the stitch in both 1858
publications were identical to all others for the simple tricot stitch. The return row
was described in the same manner as Mee described it in 1858.57
Put the thread around the hook, and bring it through
After this put the thread round and bring it
through
every time, till one stitch only is left, which
will form the first of the following row.58
The italics are
and may highlight a difference of opinion about how the
return row was to be initiated, perhaps most directly with her competitor and
erstwhile collaborator Eliza Warren (1810 1900) who, as will be seen below, was
a proponent of the all twos method.
Although unpublished until the April 1860 issue of
Pullan prepared instructions for a pillow using
new
59
crochet
at some point during 1859. These instructions described how a
knitting needle can easily be converted into the requisite form of hook.
The crochet hook, we must observe, may be made by
anyone with a penknife, from a cedar wood knitting
needle, No. 3, simply by cutting a hook at the end. No
crochet hook that is sold will perfectly answer the
purpose, as the stem must be
and of the same
dimensions throughout, with a knob at the end.60

Ward and Locke, London,
Matilda Marian Pullan,
England, 1856.
57
Mee and Austin, Series 1, November 1858, op cit.
58
Pullan,
October 1858, op cit., p. 43.
59
Matilda Marian Pullan
Rogerson and Tuxford, London, England, Volume 17, April 1860, p. 208.
60
Ibid.
56
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It is puzzling that Mee and Riego treated tricot needles as stock items at the same
time Pullan stated that no such thing was available. Nor did Pullan make any other
reference to tricot when designating the craft, stitch, or tool, describing them all as
facets of crochet. Whether deliberate or not, this conceptualisation as an extension
of an established craft rather than the introduction of a new one may have
facilitated its rapid entry into the fancywork canon. Building on crochet instead of
knitting would have been an obvious consequence of the markedly greater affinity
between the tools and techniques of crochet and those of tricot. Nonetheless, Mee
was not alone in treating crochet and tricot as separate crafts.
in the January 1860 issue of
although primarily intended for ordinary crochet,
ended with the remark,
same plan of forming the boot may be adopted either
62
Here again, the generic reference to tricot this soon
for knitting, tricot, or
after its introductory description, in a manner that assumed no need for further
explanation, indicates that some distinct form of tricot was familiar prior to 1858.
Although it is unclear if this was the craft described by Mee and Austin, it would
have been characterised by the use of a tricot needle.

Anonymous instructions for a

61

The Expanding Glossary
A
Royal Crochet
obviously related to the name used by Pullan,
was described anonymously in the March 1860 issue of
also
commencing the st
recurrent association with afghans (referred to as an
blan
[sic] in knitting instructions advertised in
stitch is only applicable for straight work, such as sofa cushions,
stripes for affghans [sic], scarfs, etc 63 It was immediately followed by instructions
for a
in Princess Royal
by Jane Weaver.64

Anonymous,
L.A. Godey, Philadelphia,
Pennsylvania, United States, Volume 60, Issue 1, January 1860, pp. 167 168.
62
Ibid.
63
,
C.J. Peterson,
Philadelphia, Pennsylvania, United States, Volume 37, Issue 3, March 1860, pp. 248 249.
64
The birthyear and deathyear of Jane Weaver are unknown. Weaver was the worktable editor
of
but so many instructions and patterns appeared there under the name,
Jane Weaver, that it may also have been applied more generally to material prepared under her
supervision.
61
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The August 1860 issue of
contained instructions by Eliza
Warren for a
Pillow in Long Hook
This described the simple
very pretty stitch is called by
stitch and stated that it had several names:
various names as
a la
. 65 The label
long hook crochet may have been an attempt at bringing generic order to that
proliferation. It next appeared in a pattern by Weaver in the October 1860 issue
of
for a
Mat for a Toilet Stand, in Long Hook
66
This pattern described the simple stitch in the same detail as before but
67
its name appeared in the tersest possible form:
The name Pullan gave her new stitch did not appear in
list from August
1860 despite their having collaborated on a comprehensive presentation in 1855
of the various forms of needlework. 68 As with
own dictionary from the
following year, there is no mention of either the tricot stitch or long hook. This
might suggest that tricot had yet to be devised, but the range of designations for the
simple stitch listed so soon after its initial appearance in the literature may
alternatively indicate that the stitch was known under a variety of names before
appearing in print in 1858.

Eliza Warren,
Pillow in Long Hook
C.J. Peterson,
Philadelphia, Pennsylvania, United States, Volume 38, Issue 2, August 1860, p. 151.
66
Eliza Warren,
C.J. Peterson, Philadelphia, Pennsylvania, United States, Volume 38, Issue 4, October 1860, pp.
311 313.
67
Ibid.
68
Eliza Warren and Matilda Marian Pullan,
Ward and Lock, London,
England, 1855.
65
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Crochet Tunisien
In French discourse the term
unequivocally designates knitting. This gave
authors writing in French less nomenclatural latitude than their English speaking
colleagues had for describing the third sibling of knitting and crochet. The German
reference to
from 1859 suggests its prior appearance in France.
However, the earliest native reference attested thus far is in an annual commercial
directory published in Paris in 1861, listing a source for
[Tunisian hooks].69 An undated list of albums of instructions for various forms of
fancywork that was accessioned to the collections of the French National Library
in 1861 includes one for
.70 The origin of
that designation remains unclear and the possibility of it deriving from a craft
actually practised in Tunisia is a matter of conjecture. It may be worth noting,
nonetheless, that Tunisia is on the route between Egypt and the Iberian
Peninsula that early knitting with hook tipped needles is initially believed to
have traversed, and flat hook slip stitch crochet is a traditional practice in Tunisia.
A pattern by Weaver in the May 1862 issue of
for a
71
Blanket, or Aff
[sic] said that it was done
Tunisian
No specific
instructions were provided for the stitch, but it has all the characteristics of the
simple stitch. This afghan pattern differed from those previously appearing in
by the tricot serving as a ground for cross stitch embroidery.
This decorative device was also applied in the instructions for the crocheted square
from 1859 where the label Tunisian crochet first appeared, and with increasing
frequency thereafter.

Ambroise Firmin Didot and Hyacinthe Firmin Didot,
[Annual Trade Almanac], Didot Bottin, Paris, France, 1861, p. 568.
70
Jacques Simon Sajou,
[Album of Knitting Notation], Sajou, Paris,
France, Undated, p. 24.
does not include a publication date; however, the copy deposited
The
with what was then the Imperial Library in Paris is stamped with the date of its acquisition, which
was 1861. This is the 47th numbered album in a series called
[The Sajou Guide].
The one dedicated to
is listed on its back cover as the 51st in that series. It is
unclear if it was a projected publication or when, or if, it actually went to press.
71
Jane Weaver, Traveling Blanket, or Affghan [sic]
C.J. Peterson,
Philadelphia, Pennsylvania, United States, Volume 41, Issue 5, May 1862, pp. 417 418.
69
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The Expanding Stitch Repertoire
Descriptions of additional tricot stitches soon abounded.
maintained a
lead role throughout and the publisher syndicated their drawings and descriptions
to numerous international associates. Notwithstanding, unauthorised reproduction
was commonplace, particularly in countries that afforded no copyright protection
to foreign publications. The growing repertoire was largely carried forward into
contemporary stitch dictionaries, in a continuous process initiated toward the end
of 1862.
The simple stitch remained predominant, nonetheless, and appeared significantly
more frequently than any other stitch in published instructions. Its central position
Tippet in Tricot
in the
was typified in a pattern by Weaver for a
August 1864 issue of
also attesting the propagation of
72
The
name for it:
whole of this tippet is made in the ordinary tricot
continued viability of other designations was seen in instructions by Weaver in the
March 1866 issue of
for a
Style Sontag, in Tunisan [sic]
clearly stating that it differed from the Princess Royal stitch in name only:
center of this Sontag is done in ordinary Tunisan crochet, (which is the same
as the Princess Royal Stitch we have so often described) 73 After a number of tricot
patterns in subsequent issues, Weaver returned to Tunisian crochet in November
Carriage
1866, again indicating a link with afghans in instructions for an
Afghan, in Tunisan Crochet restating that it was a synonym for the Princess Royal
Stitch.74

Tippet in Tricot
C.J. Peterson,
Jane Weaver,
Philadelphia, Pennsylvania, United States, Volume 46, Issue 2, August 1864, pp. 141 142.
73
Style Sontag, in Tunisan
C.J. Peterson,
Jane Weaver,
Philadelphia, Pennsylvania, United States, Volume 49, Issue 3, March 1866, pp. 223 225.
74
Jane Weaver,
Carriage Afghan, in Tunisan
C.J.
Peterson, Philadelphia, Pennsylvania, United States, Volume 50, Issue 5, November 1866, pp.
355 356.
72
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Tricot Ecossais Redefined
By the middle of the 1860s, the basic tricot stitch and fabric made with it were
commonly referred to simply as tricot. The qualified form
e
re
emerged in 1882 in
by Sophia Frances Anne
Caulfeild (1824 1911) and Blanche Catherine Saward (1843 1927), designating a
stitch that was significantly different from the plain one. The two appeared side by
side in a
is worked in Tricot Ecossais and in Tricot,
(Figure 10).75
the centre strip in Tricot, and the sides in

Figure 10:
S.F.A. Caulfeild and Blanche C. Saward,
First Edition, Volume 1,
L. Upcott Gill, London, England, 1882, p. 105.
S.F.A. Caulfeild and Blanche C. Saward,
1, L. Upcott Gill, London, England, 1882, p. 105.
75
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The new tricot ecossais was illustrated as produced on a long hook (Figure 11), and
as a structurally equivalent fancy s
in ordinary crochet. Instructions for the
76
in
latter form had previously appeared as a
crochet instructions published in 1879, which included a waistcoat in crochet á
77
tricoter as initially defined, also referring to it simply as
The Leviathan
pattern was presented in embroidered form in earlier sources and is included in
the Caulfeild and Saward
as a,
Stitch. A
modern Berlin stitch sometimes called a railway stitch, because it is considered to
cover the canvas
(Figure 12).78
Figure 11:
S.F.A. Caulfeild
and Blanche C. Saward,
First Edition, Volume 1,
L. Upcott Gill, London,
England, 1882, p. 129.

Figure 12:
S.F.A. Caulfeild
and Blanche C. Saward,
First Edition, Volume 1,
L. Upcott Gill, London,
England, 1882, p. 30.

Elvina Mary Corbould,
York, New York, United States, 1879, p. 62.
77
Ibid. p. 20.
78
Caulfeild and Saward, op cit., p. 30.

Anson D.F. Randolph and Company, New

76
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Caulfeild and Sawar use of railway stitch as an alias for the Leviathan pattern is
at odds with its parallel appearance in a list of alternative designation for the tricot
stitch. This reinforced a general belief about the glossary of tricot stitches being
more florid than precise.
See Tricot Stitch.
Tunisian Crochet.
Tricot Stitch.
Also known as
, and
stitch.79
Calling the Leviathan form a railway stitch is otherwise consistent with the 1879
description of the rapidly produced Leviathan crochet stitch and the same trait may
also have been ascribed to the tricot counterpart. An additional relationship is
possible between the railway stitch and the
that were functional
siblings of afghan blankets. The tricot ecossais seen in the side panels of the
Caulfeild and Saward illustration was described again in a text from 1885 by Jane
Cunningham Croly (1831 1901), repeating the 1882 wording verbatim.80 Croly also
cited it in the chapter on Afghans, where the simple tricot stitch appeared both as
81, 82
the
afghan (or tricot)
and the
or afghan
Tunisian crochet was finally used as a designation for a craft rather than a stitch by
Thérèse de Dillmont (1846 1890) in the English translation of her
[Encyclopedia of
Handcraft], 83 both
published in 1886. The introduction to the chapter on crochet in de Dillmont s
stated that,
work may, however, be divided
into two kinds, German crochet, and Victoria or Tunisian crochet; the latter is
84
known also under the name of tricot
This is a direct translation of the
German text with the exception of
ian
which is still termed the
[Tunisian crochet stitch], and
which is

Ibid., p. 128.
Jane Cunningham Croly,
J.F. Ingalls, Lynn, Massachusetts, United
States, 1885, p. 96.
81
Ibid., p. 133.
82
Ibid., p. 144.
83
Thérèse de Dillmont,
Handcraft], Verlag Th. de Dillmont, Dornach, Alsace Lorraine, 1886, p. 232.
84
Thérèse de Dillmont,
Verlag Th. de Dillmont, Dornach,
Alsace Lorraine, 1886, p. 222.
79
80
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[knit crochet]. In light of the latter, it should be noted that the French
edition of
again from 1886, inverted tricot
85
crochet to
Ordinary crochet was attested in Germany almost 30
years earlier than it was in England. 86 Labelling the fundamental dichotomy as
German/Victorian is unsupported by the documents examined above but de
Dillmont was a reliable witness to the usage of her day. As a German speaker, her
ceding the long hook crochet that was first described in that language to the British,
while retaining a German claim on ordinary crochet, suggests that the roles of the
respective language communities in the development of hooked loopcraft remain
to be fully clarified.
Conclusion
The craft of crochet made its first appearance in the English fancywork press in
1837. Summary explanations of its origins appeared shortly thereafter, associating
it with a type of yarncraft practiced in Scotland, but ignoring continental European
literature that traced this precursor form back toward the mid eighteenth century
and began making reference to true crochet in 1809. The repertoire of crochet
stitches expanded in English publications, beginning in 1840, gaining broad
crochet
appeared in
international momentum during the 1850s. A
1858 requiring a long cylindrical hook, identical to a knitting needle with a hooked
tip, producing fabric that also had a clear knitted component. It was described as
an intermediate between knitting and crochet and rapidly acquired peer status with
them as a separately named third craft. This was most commonly given the
via the French word for knitting,
. However,
borrowed French label
the craft had a range of aliases that may have been legacy designations from earlier
practice and was also referred to with the unladen term
hook

Thérèse de Dillmont,
Handcraft], Verlag Th. de Dillmont, Dornach, Alsace Lorraine, 1886, p. 238.
86
A. Philipson,
[Berlin Favorite Activity for Ladies from
Colored Pattern Drawings for Knitting, Crochet, Tapestry and Bead Knitting], Fleischer, Berlin,
Prussia, 1809, title page.
Some uncertainty has attached to the reading of
in this title as a designation for true
crochet. This is clarified in the following essay:
ad on the
https://loopholes.blog/crochet-beads-charts, Accessed 4 May 2020.
85
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Several of the early published sources reported that they were presenting the craft
for the first time but none claimed its invention or made representations about its
age. The January 1858 marriage of The Princess Royal Victoria Queen
eldest child, to Prince Frederick William of Prussia was invoked in
early English presentations of the new stitch and was one of its namesakes.
Nonetheless, the stitch itself had already appeared on the Prussian side of the royal
event, without a specific name in the 9 January 1858 issue of
a periodical
produced in Berlin. As contention with Victorian publications about the origin of
the stitch became apparent,
stated that it was already know as
Tunisian crochet
This name is attested in a Swedish publication from 1857
with reference to instructions for its production in an issue of the same publication
from January 1856. The initially described structure survived an excursion through
a proliferation of names but the oldest of those designations, Tunisian crochet, was
ultimately to become the most widely used appellation in present day discourse.
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